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FOURTH ISSUE OF SARDINIA – THE COLOURS 

Collection 

On 29 November 1857 a Law Decree passed: it endorsed the obligatory nature of the preventive stamping of the 

correspondences starting from 1 January 1858 , it was optional before.    

The first of the articles of the above mentioned Decree reads:    

“Since the 1 January 1858 the stamp will consist of five colours, each representing a different value and that  is to 

say: 5 cents the green colour; 10 cents the soot colour; 20 cents the deep blue colour; 40 cents the red colour;   

80 cents the orange colour”.  

Since that day the Fourth Issue stamps entered more and more the Italian mail history. The Plebiscites of 12   

March 1860 endorsed , in the philatelic matter , the official validity of the stamps in Tuscany since l January 1861 

(apart from some previously uses ). On 17 March 1861 the new Parliament, meeting in a special Assembly in the 

Carignano Palace in Turin, announced the constitution of the Reign of Italy thus the stamp series was still valid all 

over the Reign of Italy till the 31 December 1863. All these stamps represent the fourth issue of the Reign of 

Sardinia which, as we shall see, was available not only during the period in which Italy became united, but also 

after 17 March 1861. It is important to say that also the first stamps issued in Italy after such date could be 

considered a specimen of the fourth issue. We can say that nearly all catalogues consider as the first Italian issue 

the five stamps . Since the beginning the established colours were not respected too much and , more than two 

years later, the Decree endorsed the birth of the first values of the series . Every time a new supply of stamps was 

provided , the tone changed slightly from the previous one, due to the wrong mixing of colour substances, vessels 

containing the residual inking used in the making of other colour values. These were attempts at imitating what 

had been made in the day , the week or the month before. These were the main reasons why an infinite range of 

nuances were made. On July 1859 the pullings were already no longer satisfactory. As a matter of fact , today , we 

think that in the Matraire Printing office more than one person must have lost his head completely : indeed , in 

order to meet demands at any cost , any possible artifice was used even resorting to methods which had never been 

used before , at least in this issue , so that the colour shades flowed plentifully .  

 As a specialized collector with a passionate interest in the several printing procedures , I tried to present this study 

even if within limited space : I would like to illustrate some colour varying of the Fourth Issue of Sardinia by using 

an electronic spectrocolorimeter laser (I think this is the first time it happens in philately) in order to enhance the 

chromatic percentage composition of each stamp’s colour more precisely . At the end of each description, the 

closer " INTERNATIONAL PANTONE  colour number will be highlighted     ( P ) , the percentage ( RGB ) , the 

colour percentage of the subtractive synthesis (CMYK) and the HTML codes . Such data can be used for cross-

references and for making personalized colours.  

COLORIMETRY is the science dealing with the measurement of colours by laying down the proper terms so as to 

ELIMINATE , as much as possible , the SUBJECTIVITY of the judgments.  

The CLASSIFICATION of the colours can be carried out in two separate ways: one is faster but more 

approximate , and consists in comparing them with a series of reference colours; the other is more rigorous, 

the reference is a coordinate system realized with the proper use of an ELECTRONIC 

SPECTROCOLORIMETER laser , an instrument used for measuring with UNEQUIVOCAL ACCURACY the 

intensity of a colour. The waves that can be visually perceived by the human eye, are ranging between the lengths 

of 380 and 750 nm (visual spectrum), so we could say that the COLOUR is the function of the characteristics of 

absorption and reflection of light radiations by bodies. 

Lacking the " initial set point ", in this case the " present art state " of the stamp’s colour was measured on a full 

colour small part of the printing.  

The analysis made " today " is the picture of the stamp as it is at the moment , so by knowing that a colourful 

pigment is influenced by the luminous rays which alter the colour , thus ruining the stamp , likewise we can 

presume that this collection , like all the others , even when properly handled , will slightly fade in time 

(photochemical of the light) 

 

Mr. Franco Moscadelli 

 



 



 



 



 



 



 



 



 



 



 



 



 



 



 



 



 



 



 


